







1872 年から翌年まで「ティンズリー ・ マガジン」 (Tinsleys Magazine) に挿絵入りで連載
された「青い瞳』(A Pair of Blue Eyes, 1873) 2 は、『窮余の策』 (Desperate Remedies, 1871) や「緑
樹の陰に』 (Under the Greenwood Tree, 1872) のように匿名ではなく、 トマス ・ ハ ーデイ
(Thomas Hardy, 1840-1928) がはじめて名前を冠して書いた小説である。 同時代のコヴェント
リ ・ パトモア (Coventry Patmore, 1823 -96) やアルフレッド ・ テニスン (Alfred Tennyson, 1809-
92) が、 その詩的着想を称賛し「名高い詩人に愛された小説」 (The Life and Work of Thomas
Hardy 93) とハーディ自身が言及した作品としても知られている。 マルセル ・ プルー スト
(Marcel Proust, 1871-1922) も愛読したというこの小説を、 本稿ではハーディが作品の扉に
付したウィリアム ・ シェイクスピア (William Shakespeare, 1564 -1616) の『ハムレット』
(Hamlet, 1601) 3の台詞である「早咲きのスミレの花」("A violet in the youth of primy nature") 
を手掛かりに考察する。 そこでは悲恋のヒロイン、 オフィーリア (Ophelia) の伝統を受け
継ぐ「青い瞳」を持つヒロイン、 エルフリー ド ・ スワンコー ト (Elfride Swancourt) の生き
様が浮かび上がってくる。
まず本論に入る 前に『青い瞳』にハーディ作品の原型が顕在する点に触れておくことに
する。 この小説はハーディ自身をモデルとした若き建築家スティーヴン ・ スミス (Stephan
Smith) と、 のちにハーデイの妻となる エマ ・ ギフォ ー ド (Emma Gifford, 1840-1912) を思































LAERTES…. A violet in the youth of primy nature, 
Forward, not permanent, sweet, not lasting, 
The perfiune and suppliance of a minute; 
No more. 















る。「悪い虫がつけば、春の花も曹のまま枯れる」 ("Thecanker galls the infants of the spring 
Too oft before their buttons be disclosed,") (Hamlet I. 3. 39-40) と妹を案じるが、レアーティー
ズの放蕩三昧の生活をオフィーリアは「桜草の道」に喩えている。
OPHELIA. Show me the steep and thorny way to heaven, 
Whiles like a puffed and reckless libertine 
Himself the primrose path of dalliance treads, 
And reeks not his own rede. 







HAMLET. Ha, ha, are you honest? 
OPHELIA. My lord? 
HAMLET. Are you fair? 
OPHELIA. That if you be honest and fair, your honesty should admit no 
discourse to your beauty. 
(Hamlet 3. 1. 103-8) 
「お前は誠実か」「美しいか」とオフィーリアを問い詰め、「お前を愛していなかった」 ("I













おまえに娘はいるのか」 ("Forif the sun breed maggots in a dead dog, being a good kissing carri— 



















































Elfride Swancourt was a girl whose emotions lay very near the surface. Their nature more 
precisely, and as modified by the creeping hours of time, was known only to those who watched 
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the circumstances of her history . These eyes were blue; blue as autumn distance -blue as the 
blue we see between the retreating mouldings of hils and woody slopes on a sunny September 










(P.B. Shelley, 1792-1822)の「ランプが砕けるとき」('Whenthe Lamp is Shattered')をメロデイー
に乗せて謡い、続けて次の一節を引用する。
'O Love, who bewailest 
The frailty of al things here, 
Why choose you the frailest 








Every woman who makes a permanent impression on a man is usually recalled to his mind's 
eye as she appeared in one particular scene, which seems ordained to be her special form of 











Elfride's emotions were sudden as his in kindling, but the least of woman's lesser infirmities -
love of admiration -caused an inflammable disposition on his part, so exactly similar to her 
own, to appear as meritorious in him as modesty made her own seem culpable in her. 



































とは！」 ("Shemarried. Oh most wicked speed,to post/ With such dexterity to incestuous sheets.") 












But Elfride possessed special facilities for getting rid of trouble after a decent interval. Whilst a 
slow nature was imbibing a misfor血 elitle by litle, she had swallowed the whole agony of it 
at a draught and was brightening again. She could slough off a sadness and replace it by a hope 




















(The Poor Man and the Lady) は同テーマを扱い、後に「女相続人の生涯の無分別』 (AnIn-














A crucial factor in Hardy's treatment of class mobility is the implied placing of his narrators 
within the hierarchical world that they represent. The position of Dickens's and Gaskell's nar-
rators, for instance, is the one usual in nineteenth-century narrators: securely fixed in the middle 
class and attempting to bring social ils to the attention of fellow class members. The narratorial 
aim is represented as a desire to bring about a similarly benign change of heart in the upper 
classes which will ameliorate things for the lower classes. By contrast Hardy's narrators by 
their reactions identify themselves as originally on the wrong side of the social divide but as-
serting a claim to have crossed the middle-class frontier. The ambivalence resulting from this 
position produces resentful generalizations against those whose sense of superiority offers not a 


















By now Hardy was aware that such persons as are brought up to such a self-effacing'esteem 
for others'positions'as to undervalue their own are characteristically women. But he has also 
come to understand that such conditioning is also to be found in poor men. Stephen Smith, for 
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instance, is said to respond to Henry Knight's patronizing treatment as a woman might by stil 
retaining affection for him. The explanation given is that'The emotional side of his constitution 
was built rather after a feminine than a male model; and that tremendous wound from Kinght's 
hand may have tended to keep alive a warmth which solicitness would have extinguished alto-







んな独身でいろ。」 ("Isay we will have no marriages. Those that are married already, al but one 





いたのに。」 ("Sweetsto the sweet, farewell. I hoped thou shouldst have been my Hamlet's wife.") 




















Aug. 7. Girl gets into her teens, and her self-consciousness is born. After a certain interval 
passed in infantine helplessness, it begins to act. Simple, young, and inexperienced at first. Per-
sons of observation can tel to a nicety how old this consciousness is by the skil it has acquired 
in the art necessary to its success-the art of hiding itself. Generally begins career by actions 
which are popularly termed showing-off. Method adopted depends in each case upon the dispo-
sition, rank, residence, of the young lady attempting it. …'An innocent vanity is of course the 
origin of these displays. "Look at me," say these youthful beginners in womanly artifice, with-
out reflection whether or not it be to their advantage to show so very much of themselves. 
(Amplify and correct for paper on Artless Arts.)' 











のである。 ("Stephenfel in love with Elfride by looking at her: Knight by ceasing to do so.") (A 





















At first, when death appeared improbable because it had never visited him before, Knight could 
think of no future, nor of anything connected with his past. He could only look sternly at 
Nature's treacherous attempt to put an end to him, and strive to thwart her .. By one of those 
familiar conjunctions of things wherewith the inanimate world baits the mind of man when he 
pauses in moments of suspense, opposite Knight's eyes was an imbedded fosil, standing forth 
in low relief from the rock. It was a creature with eyes. The eyes, dead and turned to stone, 
were even now regarding him. It was one of the early crustaceans called Trilobites. Separated 
by millions of years in their lives, Knight and this underling seemed to have met in their place 
of death. It was the single instance within reach of his vision of anything that had ever been 





















ら、早めに消えたところでどうということはない。なるようになればいい」 ("Ifit be 
now,'tis not to come; if it be not to come, it will be now; if it be not now, yet it will come -the readi— 
















An overwhelming rush of exultation at having delivered the man she revered from one of the 
most terrible forms of death, shook the gentle girl to the centre of her soul. It merged in a 
defiance of duty to Stephen, and a total reckless as to plighted faith….To remain passive, as she 
remained now, encircled by his arms, was a sufficiently complete result -a glorious crown to 
al the years of her life….No matter: it was infinitely more to be even the slave of the greater 












たすら過去の秘密を漏らすまいとする ("Whenwomen are secret they are secret indeed; and 
more often than not they only begin to be secret with the advent of a second lover.") (A Pair of Blue 





るのを自分に許さなかっt-」("Th . ~e mtense fear which accompanies mtense love m young women 
was too strong to allow the exercise of a moral quality antagonistic to itself") (A Pair of Blue Eyes 
281;ch.23) と語り手は言及し、『ハムレット』のなかの第 3幕第2場の台詞が引用される。
PLAYER QUEEN. Where love is great, the litlest doubts are fear; 
Where litle fears grow great, great love grows there. 




















From that hour of her reappearance a dreadful conflict raged within the breast of Henry Knight. 
His instinct, emotion, affectiveness -or whatever it may be called -urged him to stand for-
ward, seize upon Elfride, and be her cherisher and protector through life. Then came the devas-
tating thought that Elfride's childlike, unreasoning, and indiscreet act in flying to him only 
proved that the proprieties must be a dead leter with her; that the unreserve which was really 
artlessness without ballast; meant indifference to decorum; and what so likely as that such a 












































デイの語り手もまた、初期作品『窮余の策』 (DesperateRemedies, 1871) 『青い瞳』、『はる




HAMLET…. heaven and earth 
Must I remember? why, she would hang on him 
As if increase of appetite had grown 
By what it fed on, and yet within a month -
Let me not think on't-frailty, thy name is woman-



















HAMLET. Get thee to a nunnery-why wouldst thou be a breeder of 
sinners? I am myself indifferent honest, but yet I could accuse me 
of such things, that it were better my mother had not bore me: 
I am very proud, revengeful, ambitious, with more offence at my 
beck than I have thoughts to put them in….We are arrant knaves al, 
believe none of us. Go thy ways to a nunnery. 


















1 本稿は 2016年 1月5B、H本ハーディ協会第 59回大会（於同志社大学）での研究発表「悲恋の
ヒロインを見つめるハーデイの語り手一『青い瞳』と「早咲きのスミレの花」の原稿に加筆、修正
を加えたものである。
2 A Pair of Blue Eyesからの引用は NewWessex版を用い、括弧内に頁数を記す。
3 Hamletからの引用は Cambridge版を用いる。
4 「ヘラクレスの選択」として知られている。詳細については PhilipEdwards編ケンブリッジ版Ham-
let, Prince of Denmark註を参照。 "Theimage of two contrasting roads was one of the commonest ways of 
distinguishing a life of virtue from one of vice. It was frequently pictured as'the choice of Hercules', 
showing the hero making up his mind which path to follow.• p.108. 
5 この台詞に関してハムレットの脳裏には "sun" と "son" の地口があることについて、詳細は
Philip Edwards編ケンブリッジ版Hamlet,Prince of Denmark註を参照。 "The sun breeds maggots in a 
dead dog because it's a good bit of flesh to kiss -and talking of kissing and breeding,'have you a daughter?' 
Hamlet has in mind the sun/ son pun ofl.2. He feeds his victim with his victim's own fears: you can't keep 
me away any more than you can forbid the sun. If the sun can make a dead dog breed, a son can make your 
daughter breed." p.138. 
6 'The Flight of Love'(II. 21-4) は、 P.B. Shelleyの晩年の作品の一節で、報われない愛を謡う。
7 ハーディ作品におけるヒロインたちが、奔放で勝気な性質を持ちながら、「自意識」や「虚栄心」
に支配される様については、今村紅子「反ヒロイン、バスシバの成長とグランデイズムー『はる
か群衆を離れて』再読」「国士舘大學教養論集第 82号』 (2019.1) で言及している。
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